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PROGRAM 
Sokul Fanfare from Sinfonietta (1926) 
Kleine Dreigroschenmusik from Die Dreigroschenoper 
Adagio Music, Op.12 
Boston Premiere 
Tears 
Boston Premiere 
-Intermission-
Old Home Days 
arr. Elkus 
Waltz 
The Opera House (from "memories") 
Old 1-fome Day (Chorus) 
Slow March 
London Bridge is fallen down! 
Symphonic Dance Music from West Side Story 
arr. Polster 
Leos Janacek 
(1854-1928) 
Kurt Weill 
(1900-195 ' 
Nicholas Thorne 
(b. 1953) 
David Maslanka 
(b.1943) 
Charles Ives 
(1874-1954) 
Leonard Bernstein 
(1900-1990) 
PROGRAM NOTES 
Leos Janacek's Sinfonietta was inspired by a series of military fanfares 
that the composer heard in a military band concert in 1925. When the editors 
of a Czech journal commissioned a new work for performance at the 1926 Sokol 
Festival of Gymnastics, Leos Janacek was ready to write his own fanfares. 
When he was finishing the work in March 1926, he described it to a 
correspondent as a "pretty little Sinfonietta with fanfares". The fanfare 
inspiration no doubt suggested the emphasis on the brass at the beginning and 
end. Janacek dedicated the composition to the Czechoslovak Armed Forces, 
originally with the title "Military Sinfonietta", declaring that the music 
expressed "the contemporary free man, his spiritual beauty and joy, his 
rngth, his courage, and his determination to fight for victory" . 
•••••••••••• 
"Die Dreigroschen Oper" (The Threepenny Opera) was one of the two 
"songspiels"(sic) that Kurt Weill wrote to librettos by Bertold Brecht. It was 
first staged with tremendous success in Germany in 1928, and immediately 
translated and produced all over Europe. Mark Blitzstein adapted the libretto 
to the modem American style and the "Threepenny Opera's" first American 
performance was given in New York in 1933. 
After the Nazi ascent to power in Germany Weill fled to France, 
England and ultimately the United States, were he soon became very popular 
for his work in the musical theater. 
The Kleine Dreigroschen Musik is a suite extracted from and including 
the most well-known tunes of the opera, scored for a chamber wind ensemble 
and percussion. · 
•••••••••••• 
. Nicholas Thome was born in Copenhagen, Denmark in 1953 and was a 
Composition Fellow at Tanglewood where he studied with Gunther Schuller. 
He has taught at Johnson, Vermont State College, The Vermont Conservatory 
for the Arts and the University of Michigan at Ann Arbor. He currently resides 
at Marshfield, Vermont. 
Adagio Music was written while Nicholas Thome was "Composer in 
Residence" at Union 23 High School at Montpellier, VT. He wanted to write a 
e that was playable by musicians at all levels. The piece has a simple, 
., . . e spirit that moves forward in an easy, flowing, uncomplicated manner. 
Almost every player gets a chance at a solo, and the ensemble also gets to shine 
and make a wonderful big sound, as at the end of the piece. 
•••••••••••• 
Born in New Bedford, Massachusetts, David Maslanka studied at the 
New England Conservatory, Oberlin Conservatory, the Mozarteurn in Salzburg 
and received a Ph.D. in Music Theory and Composition from Michigan State 
University. His principal composition teachers were Joseph Wood and H. 
Owen Reed. He has received grants and fellowships from ASCAP, the 
McDowell Colony, the New York State Arts Council and the National 
Endowment for the Arts. His music has been performed in the United States 
and Canada, Europe, Australia and Japan . 
"The title Tears comes from my reading of the novel "Monnew" by the 
African writer Ahmadou Kourouma . His story tells of the dissolution of a 
traditional African culture as Europeans overran it. The native people were 
made to endure the "monnew" - the insults, outrages, trials, contempt, and 
humiliations - of colonialism. A chapter heading in Kourouma's book read :.-_ 
"Our tears will not be abundant enough to make a river, nor our cries of pain 
sharp enough to extinguish fires". This is the external motivation for the 
piece, but I do not know anyone in Africa directly. I have come to understand 
that fascination with something in the external world means that a thing deep 
inside has been touched. So the piece is about something in me. Over the years 
my music has acted as predictor for me. It gives me advance nonverbal messages 
about things that I do not yet understand - movements of my unconscious making 
their way toward the light. 
Tears finally is about inner transformation, and about groping toward 
the voice of praise. As St. Francis and St. Ignatius have it, the proper function 
of the human race is to sing praise. Tears is about inner breaking, and coming to 
terms with the pain that hinders the voice of praise; Tears is about the 
movement toward the heart of love. 
My dear friend Richard Beale has captured these thoughts in a brief 
and powerful poem:" 
Unless tears come 
To wash my eyes 
I will not see again. 
Unless I lift my arms 
in gratitude for pain 
they will lack the strength 
to harvest daffodils. 
(from: Silence and the Gift by Richard Beale) 
-David Maslanka 
•••••••••••• 
The songs and sketches assembled in Charles Ives' suite Old home 
days, reflect the composer's lifelong love for familiar tunes and home -grown 
music making. 
1. WALTZ begins and ends with a quotation from Michael Nolan's 
popular Bowery Waltz, "Little Annie Rooney". Ives' own verses to the song 
imagine Annie, now a bride, and her festive wedding party at the "old dance 
ground". 
2a. THE OPERA HOUSE is the first part of the song "Memories", and 
the text, also by Ives, recalls a youngster's breathless expectancy as the pit 
band strikes up the overture. 
b. Just as. the curtain rises, a drum roll takes our thoughts outdoors 
,ain to "march along down main street", amid the ringing of church and 
~.:hoolhouse bells. OLD HOME DAY is the nostalgic title of the song from 
which this section is taken. 
3. The title of the COLLECTION refers to a church offering. This 
setting of George Kingsley's hymn "Tappan" introduces first "The Organist" 
then "The Soprano" and lastly "Response by Village Choir". 
4. SLOW MARCH, the earliest surviving song by Ives, was composed 
for the funeral of a family pet. Inscribed "To the Children's Faithful Friend, it 
opens and closes with a quotation from the "Dead March" of Handel's oratorio 
"Saul". 
5. LONDON BRIDGE HAS FALLEN DOWN is a tonal and rhythmic 
takeoff on the familiar tune, which we may imagine to be typical of young 
Ives' unruly keyboard improvisations . 
•••••••••••• 
Leonard Bernstein (1918-1990) was one of America's foremost musical 
geniuses, having achieved fame as a conductor, composer, teacher and author. 
William Schumann said of Bernstein: "He was an authentic American hero, a 
new breed of a hero, an art hero showing that America does honor its artists." 
Symphonic Dance Music from West Side Story, has been characterized as an 
American "Romeo and Juliet". With its romantic setting against a background 
of social and racial strife, Bernstein's music reflects the thousand and one 
moods which permeate Stephen Sondheim's lyrics. 
.. 
MEET THE ARTIST 
Visiting Professor of Music at Boston University School for the Arts 
and Director of Bands and Professor of Music at the University of 
Massachusetts at Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new 
music, having commissioned and premiered numerous wind compositions . In 
1991, The University of Massachusetts Wind Ensemble, under Professor 
Rowell 's direction, released The Music Of David Maslanka as a compact disc 
on the HOP label. 
Professor Rowell is the principal conductor of the University Wind 
Ensemble and Symphony Band at Amherst, and conductor of .the Wind 
Ensemble at Boston University. In recognition of his professional work, 
Professor Rowell has received the National Band Association's Citation of 
Excellence and the Kappa Kappa Psi A. Frank Martin Award for his 
contributions to collegiate bands. In 1979 he was recognized for outstanding 
performance at the Band Director's Art Conducting Symposium at the 
University of Michigan. In 1983, he conducted at the World Association of 
Symphonic Bands and Ensembles Conference in Skein, Norway, and was twice 
selected as a conducting participant at the CBDNA National Conducting 
Symposium at the University of Colorado. Professor Rowell is frequently 
called upon to serve as guest conductor/ clinician/lecturer and most recently 
received an invitation to conduct at the 1994 National Concert Band Festival 
at the Royal Northern Conservatory in Manchester, England . 
Professor Rowell's outreach activities include the founding of the 
University of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has 
served as Music Director /Conductor of the South Shore Conservatory Summer 
Wind Ensemble program in Hingham, Massachusetts. 
Malcolm W. Rowell, Jr. is currently President of the New England 
College Band Directors' Association. He is frequently invited to serve as guest 
conductor /clinician/lecturer at state and regional festivals throughout the 
United States and England. 
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Flute 
Joanna Goldstein 
Amy Mulcahy 
Natalya Scimeca 
Septima Sensenig 
Amanda Wellum 
Tracy Wheeler 
Oboe 
Pamela Ajango 
Bernadette Avila 
Trudi Goldberg 
En~h Horn P,r ,. Al'ango 
T1-. .:;odberg 
Clarinet 
Diane Babalas 
Adrian Chtchour 
Edna Huang 
Sharon Koh 
Andrew Lemoff 
Joanna Massey 
Margo Saulnier 
Kathleen Walsh, guest 
Bass Clarinet 
Julie Donais, guest 
Bassoon 
Gabriel Beavers 
Gil Pere! 
Randy Sears 
AndreWeker 
Contra Bassoon 
Gil Pere! 
Saxophone 
Jason Meers, alto 
David Listwa, alto 
Brent Smith, tenor 
Robert Hammerton, baritone 
Horn 
Nancy Cahall 
Richard Haberly 
Jason Koczur 
Talley Leger 
Mary Jo Neher 
Trumpet 
Stephen Chapdelaine 
Dennis Conroy 
Heather Madeira 
Radhika Murali 
Dana Robey 
Marcus Trader 
Michael Zonshine 
Gail McGaffigan 
Flugelhorn 
Michael Zonshine 
William Pond 
Trombone 
Michael Cifarelli 
Wes Citron 
Brian Conklin 
Mike Miles 
Sarah Privier 
Euponium 
Leon Ni 
Tuba 
Michael Cormier 
Avita] Handler 
Percussion 
Josh Barroll 
Tim Bauman 
Jonathan Brooks 
Michael Carreira 
Philip Kiamie 
Courtney McDonald 
Brian Moura 
Eliana Sulpicio 
String Bass 
Ken Klatte 
Piano 
Wan-Jong Chou 
Banjo and Guitar 
Ian Moyer, guest 
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Kostis Protopapas 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro Assistant Dean of Enrollment 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Jodi Petrie, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Elysa Dicker, Alumni Representative 
Lynda Fairbanks Atkins, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 3~3-3349 
••••••••••••••••• 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-3350. 
